Gilovanni di Paolo’s
tradition of the

DESPITE the scholarly attention received by Giovanni di
Paolo’s predella fragment in the Eehman Collection, New
Yaork, onc aspect ol its subject matter has been overlooked
(Fig.1}. The arrangement of the sodiacal signs and the
location of the Sun in the cosmologieal disgram coincides
with an established tradition of the thoss mundi_ an astro-
logical depiction of the Creation of the World. This raiscs
some interesting questions about the subject of the Lehman
pancl and about the use of astrological symbolism in late

ieval and renalssance art.
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‘Creation of the World’ and the
“T’'hema Mundi’ in late medieval and
renaissance art®

1. T —mn:- of thr wurld and e cxpulmon of Adaw avd Foe fr-n }\vm’l . by Giovanes di Faolo, 1445 Tempern and gold Jeal on panel.
66,5 by 32 con. (e Robert Lebman Collection, The Mctropalitan Muscum of Art, New York]

Inits current state, the panel i divided mto two sections:
the left half shows God the Father surrounded by twelve
cherubim hovering above a schemartic rendering of the so-
called Prolemaic geocentric umverse; the night half illustrates
the expulsion of Adam and Eve from Paradise.! Tn 1937,
Pope-Hennessy suggested that the Lehman panel formed
approximately the left third of the predella of the Guselfi
altar-pisce, painted by Giovanni in 1443 for the Church
of S, Domenico in Siena.” The connexion was made by
referring to Ugurgien’s 1649 description of the predella of

1200, New Yark [1988). Tn particular, see STREHLKR'S txays oo the Gxelf aftar-
Prece, catalogue ne.32a L P 192200, including the Ceaatiay and the Expalian
of Adaws and Exe, pp. 19556 See also 3, rore-neswesay: Gicomed di Pasls, New
Yock [1088], cppp.18-37 amd idaw: The Kokt Lekwas Calintiow. 1, falios
Passtiags, New Yook [19687], pp. 115-17

2y PopE-RExNEsSsy: Giesenss & Paols, 103- 183, Loodon [1937), pp.16-23,
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the Guelfi alter-pisce as composed of ‘il giudizio fmale, i
dilusio ¢ {a creaztone del mondo { cose bedlissime;" * Onginally,
Pope-Hennessy was hesitant to accept Ugurgieri's obser-
vation as a title for the painting,* A decade later, however,
he described it as ‘God . . setting in motion a wheel
composed of coloured concentric circles, depicting the
seven planets, in the centre of which is a map, the “mappa-
mondo’, showing in rudimentary fashion the physical fea-
tures of the tervestrial world™." As a result, the Lehman
panel now bears the title of The Creation of the Worid and the
Expulsion of Adam and Eve from Paradise.

This title was first disputed by Baranszky-Jah in 1958.%
He argued that since the ‘theme' of the altar-picee as a
whole was based on “the dialectic conception of sin and
punishment — the Fall - and promised and fulfilled sal-
vaton', 4 representation of the Creation of the World
within this context was not anly inappropriate, but her-
ctical to Dominican doxology. According o Baranszky-
Job, God the Father was not ercating the universe, but
wis pointing to the terrestrial orb (o which Adam and
Ewve were banished when they were driven out of Paradise,’
The "subject” of the Lehman panel was the Expulsion; the
left half was included merely as o pictorial gloss.

The title was again challenged in 1985 Dixon, noting
that the zodiacal signs in Giovanni's cosmological diagram
were ordered clockwise, beginning with Aries at the Mid-
Heaven, suggested that God the Father was pointing to a
spot on the zodiacal circle, mid-way between Arics and
Taurus (Figs.2 and 3). Since the Sun passes through these
signs during early spring, Dixon argued that God's gesture
implied a rveference to the onty major religious feast to
oceur at this time - the Feast of the Annunciation, on
25th Murch, The intention was to remind us ‘of the
Annunciation, which leads us 10 meditations upon the
purpose of the coming of Christ to “repair the Fall"
enacted by Adam and Eve in the adjoining sector of the
panel™.®

Belore addressing either of these proposals, an examina-
tion of the astrological significance of two related illustra-
tions of the Creation seems warranted. The first is the
luneute of the Creation of the World painted by Bartolo di
Fredi in the Chiesa della Collegiata in San Gimignano in

M, 7, clung v UGRIRGERKD AZ20LANE e perode raser, 8'ieo reldzhose Sllé
Eaamin ¢ doawe iifiutn O Siaae ¢ sav s, Vol 1, Pisrois [1649], p346. Pope.
Hennessy abo identified the Uttizi Pargie wad (hld aoitk Sir Dswrime, Pater, Pasd
o Thooas Agwines a5 the maan panel of the Gaeld aliar-piace. Foo Brandi's
ubjections tn thisx saggestion, sev . nwaxor Giswas & Paals, Flueence [19497),
PRI677 2l ideve Ly Regio Pinwatece i Siew, Rome [1933], ppfid-H6. For a
refutacion of these argaments aee Foekin g al, atnote | above, p. 1495
Trorr-eNNEssy, il at note 2 above, | “We van s that uoe unly might
the picture have been mastaken for T8 Creotiar, Bue that TAs Crestion is 1he
uearest 4 ppeoximation of modern reensinulogy oo what ks does repazent”

3. porE-RERNREsy: o S Codex of Me Divne Conndy, Ondard i Loxwdon
[1847]. p20

*r. marAssziy-go0: “The Problems and Meanimg of Giovanni di Paoly's Evas-
oo from Paradise’, Marspas, VI [1992-59], ppo 1 -6, exp p 2

- "This ineerprecation of the Lebman paoed was lest seggestol by o jacomsaes in
Das Qsettrocento ix Sieon | Sowlen in der Gawldopnlene doe Abadorwie. Jar K-
- gesitiobic des Awlavdes, Heft LIX ), Strasaburg [ 1006], p.44.

*rs pexox: ‘Giovanni di Panlo's Cosmuology”, et faller, LXVIT, no.4 [1965),
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3. Sehemnaie rendering of the sgms and planets in Fig. 1.
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4. Corer dieo cred il wonde, by Bartolo di Fredi. 1367, Fremoa (Chiea dells
Cullegints, San Gimignano|

1367 (Figs.4 and 5).'" The lunette, entitled ‘Come dio cred of
monds’, shows God the Father seated on an angelic throne
beside a geocentric schema of the universe with His right
hand raised in benediction. The universe is composed of a
central carth, depicted as a topographical magpaemund,
surrounded by a wide empty band and seven planetary
circles, some of which contain planets. The whole is bor-
dered by the twelve signs of the zodiac, running clockwise
with the Pisves/Aries cusp placed at the top of the diagram
(at the celestial Mid-Heaven) and the Gemini/Cancer
cusp located at the Ascendant near the blessing hand of
God. The second is the Creation scene painted by the
Florentine artist Giusto de”Menabuoi in the Baptistery of
the Duomao of Padua between 1376 and 1378 (Figs.6 and
75,1 In the frame depicting the Creation of the World, God
the Father is seated on an angelic throne poised above a
geocentric schema of the universe. with his right hand
raised in benediction and his left held Iower with its palm
open as if he were presenting his creation to the viewer.
The universe is composed of a central, spherical carth sur-
rounded by two elemental spheres - the inner-most of the
two is identified as ‘elemental aie” by the inclusion ol eight
small white clouds -~ and seven planetary circles cach of
which contains a planet. The whole is bordered by the
twelve signs of the zodiac, which run counter-clockwise,
beginning with Aries at the Ascendant.

One fundamental tenet of astrological heliel was that
certain things were astrologically true because they re-
flected the disposition of the stars at the moment of
Creation, This topes was known as the thema maundi, In
form, it was essentially a natal chart representing the
moment the World was horn, The explicitly astrological

"An sscdiptivg reading ‘Anve dowiei MOOCLXVIT Bsrvbsdas wagiadri Nreadi de
snss sse ponvidl was discovered durning the cleuning of 1he fresnes imprediatedy
after the war, and published In k. caziy: “La dats degli allivachi di Bartolo di
Fredi a 5. Gimignano', Crtice darte, VIT1 [194), pp.75-76. Price 1o thic
daacwvery, the frescces had wsaally been dated 1o 1356 Sallowsng Visari | vasaxs
st aness, 1, p 36, Vi di Taddeo Baroli”). See also 8. saLnosaa: ‘Moawment)
arstici in San Gimigman', drobish stenizo dalarke, Vol IH [1090], pp. 55.68,
o, pp A 1A Lo moaveso; Bartodka s Fredi', Lo Diase, 1X, faac iii-iv [1934],
Pp.2 1416 and so razox, o Bama and Bartalo 8 Fredd', 4 Bvlaim, XTV,
no 4 [1952], pp.205-315

HScr pa. vinxo: Desmiziowe dd Dt dalls Cattedrsle & Padbes | podiicase
ool ocesnavy ehr celabra i sae pevive syerifizio dair. Gicoawm Marce, coppellane & selie
Rarilsca | Pidlare Ginsdo de’ Mevafon, Pacdua [1812]; A meszcnesso: [T Rothdes 8
FPadars ¢ Varke & Guoae & Meachar, Pacdua [1934 ] 5 sermmve Gaaw ae’ Wena #

I'HE WORLD'

AND THE ‘THEMA MUNDL

3. Schervatic rendering of the signs and planets in Feg 4

content of both Giusto’s and Bartolo di Fredi's Creation
scenes suggests that both represent the dhema mundi, Their
similarities are obvious, but there are a few fundamental
differences between the two which help us 1o understand
what I helieve 1o be the iconographic premise of several
astrological depictions of the Creation.

Although most of the fundamental astrological doctrines
concerning the relationships between planets and zodiacal
signs were fairly well standardised by the first century
B.C., deseriptions and discussions of the thema mimdi are re-
markably inconsistent. This is due largely 1o 2 conflict over
when the solar year begins - the thema mundi, logically, be-
ing hased on the same astro-mythology as the solar year.
The Egyptians placed the beginning of the year at the
sunmuner solstice and the dawnerising of the star Sirtus, The
Gracco-Roman tradition, apparently based on Chaldean
astrology, began the vear with the vernal equinox. Others
believed that the year commenced when the Sun rose o
its apogee, that point most distant from the earth. in the
zodiacal sign of Leo. In all three traditions, however, it
was primarily the position of the Sun relative to the zodi-
acal signs that determined the time when the year, and by
extension, the universe began, ™

The Mediterranean is not a large sea and most descrip-
tions of the thema mundi betray the influence of more than
one tradition, Macrobius, for example, perhaps the most
popular source for the thama munde, provides a rather curions
conflation of the three separate systems, highlighting the
auspicious placements of Cancer, Leo and Aries at the
moment of Creation. He atributes this system somewhat
romantically to the Egyptians.** According to Macrobius,
a horoscopic chart of the universe at the moment of

Carse ) Trwato, Pacloa {1944, pec 12529 and pla 72.74; ¢ macteax s Problomi
podovani. Battistero, Cappella Bellodi', Crsica e, VTEL nacdd (1961 ], prc =15
o mermie: Lo piltyee o Grwate o Mansbaw o’ Ratisters def Divow & Padino, Ventee
[19607; and 0y vecaney, ju: ‘Giusto de'Mesabuoi: leonograply and Sryke’,
dectoral dissertative, Columbia Uwaversity, New Yok, 1971

“For faber hibliography on the vaneng opimions oo the date of the #ens
i, e A, BOUGHE-LE CLKReQ: Lartrelogie grecgoe, Paris [1809], pp. 120, ‘JO
note J; and £ xonoen: Div Gebsrt dex fedes. Clrekiclie eiver raligiduen Ier, Lii
[1924], ep pp J6ITS Ak, nmousvan in wastivs dgwsavicg, 1, Losdon [E904),
pp-20-305 & wiissiock: ‘A Now Greek Calendar and Fesivals of lhc Sun'’,

Fasran! uf Ko Stadhes, XXXV [1948], pp 3742, esp. pp 18-39. Sre alsu the
discusion in Ak, vavior: A Coamtary sv Plare’s * Tiness’, Oxdord [1926),
pp-219.20,
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Creation would have Aries at the Mid-Heaven and Cancer
at the Ascendant. With the Sun in Leo. the time of year
would be between mid-July and mid-August. From this
information, it is fairly easy to make a rough sketch of the
thema mundi, cspecially since, in a preceding passage,
Macrobius has supplied specific instructions for making 2
diagram of the cosmas to help the reader better understand
its structure.’* Such a diagram, as reconstructed by Stahl
in his English translation of the Copumentare [Fig.8)'" or
as it appears in numerous manuscripts and early printed
editions of the text,'® s virtually identical 1o the cosmolog-
ical schema in Barwlo di Fredi's Creation of the World,
which rot anly reproduces the seven concentric planetary
circles intersected by lines dividing one zodiacal sign from
the nexe, but also places Aries at the top of the diagram,
at the Mid-Heaven, and Cancer at the left edge of the
chartor at the Ascendant.

Unfortunately, the Collegiata Crealion seems (o be the
anly large-scale fhema mundi to include Macrobius's wheel-
like structure.'” Nevertheless, there is onc interesting
astrological detail which the Collegiata Creation shares
with its Paduan counterpart. Both frescoes have the Sun
located directly beneath the zodiacal constellation of Axies

and not in Leo, as Macrobius had specified.

Haachorsvs: Covmmin m s Sqpewis, 1, xxi, 9-22. The Egyptians, he
Cmayy, bogan their mweasaroment of the shies with the sign of Ares beeanse
Maccardivg o them, at ihe begenning of that day whach wae the &re of a1l days -
ghat s, the tieee when (e sky and the universe wok ca their Leilliant sheos, the
day which is rightly called the birthday of the universe ~ Aries wis in the
mddle of the scy . . when the world was being burn, at the very hour of
arth, Aries, a8 menconed above, cocupied the middle of the sky and 1he Moon
wea in Cancer. The Sun then rose in Lew, Meroary in Virgo, Venus in Libra,
Scorpio, Jupiter in Sugi e and Satum in Coprcorn”. (1, xa, 23-24;

e leces W.H, STANL, lrass Covambsry eo e Dreca of Sipe, New Yook
52], P 79.) Fur shrsiler statements, soe acnsaes. Bagops, XX the anonymoos
era a0d the Scholla Marchana und Pardsiani to the Massnese of Arats (all
E. NAAsS Comontaravien as Aranes religuse, Berlin {1898], ppdd, 162
449); wermarerus Tiesanus: Agestlemsiice {1 an anonymous Greek
e citod by moucHE-12 cukmeg, apal. at note 12 above, p 129, noee 1;
MICs MATERNCS Matkees, THL 5, HE 2a000s acexanorms: Jragegn, T, 1
ﬁ;}l?; Jour oF sarsavey: Polisstian, 11 s and VIXCENT OF BEALVAD:

padiem asturale, XV, xxxvik

aus 4ol at note L above, 1, xxl, 34 Since our eyes alien open the
0 the understunding ol a problem, it would be well 1o draw & dizgram. Let

H the cuter arele into 12 parts assguing in scquence the keeers A o M
e dvmives. Allot the space between A and B to Aries, beeween B and C w
: Between G and 1) to Gensing, the sext o Canoer, snd »o an sround the
pde. Nest. draw lines from each division o the vuter rele eneanls the
r. passing thraugh the drcles and exeending w the isneses ane of
e these intersecting lines will divide each dicle o 12 pars. When the
or Moon or any planet bas advanced in its sphere 1o an area that s
ded by the lines orginating in the marks at A and B, it will be said 1w be "'
Bocaee in that position it will have dircetly aver it e space marked out
aoddiac as belonging to Aries, as we explained above Likewise, into
sevive the planct payecs st will be said 1o be in the sign that i above it
wranslation cited at wote 15 above, pp.175-76)
p 75,
pch of the cheven complete manuscript copies and ten printed editions of the
% pre-dating 1520 in 1he Bricsh Library bas o diagram of the twelve
rota illssrating this poction of the text or has o blank space undoubiedly
A comtain the rots whach hax yet (o be drawn in. Often these disgrams
el wilth somne foem of introduction, such as e e Soara pase sepubye’
Bebeish Libwary, MS Harley 5453, (0l.39v) or “pravapvan araai’ [15th
1513; de Zanai edn of the Conantent ).
Y cise the badly drawn rofa on fol.2r of the Gesesis cycle in the
mmaley Colb i {Berdin, Statsbibliothek, theol. lae 2” [40) 2= o poss-
it cxample. Ser . ZARLTEN; Create mandv: Darriellunpe der secks
mateeatunichafiobe Wallhild 2 Mitteiolter, Stuttgart [1979],

.
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6. The Crentise sf the werld, by Glusta de'Menabuoi, 1376-78, Fresco
(Bapeistery, Dooamo, Padus).

7. Schematic rendersay of the signs and planes o Fig 6.
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As mentioned, in the Graeco-Latin tradition the Crea-
tion of the World was most often linked to the vernal
equinox and the zodiacal sign of Aries. During the late
middle ages, the primary secular anthorities on this topic
were Viegil™ and Dante.'® One theologian particularly
concerned with the astrological configurations of the Crea-

ton, the Venerable Bede, explains that the difference of

upinions concerning the actual date of the Creation

whether it occurred on 19th March or 23rd March -
reflects the problem of how one might determine the first
day of Creation if; strictly speaking, there was no time
prior to the Creation of the Sun, the Moon, and the
Stars.™ Even though God ereated light and shade during
the Second Day of Creation, it was not until He created
the stars that He could place the Sun in its equinoctial
position.?' Bede believed that the universe began with
time — on the Fourth Day of Creation when God placed

the Sun on the vernal equinox in the zodiacal sign of

Aries ™

At this point, o= might return to Giovanni di Paolo’s
Creation of the Werld and to the objections concerning its
title, Baranszky-[6b's claim that Giovanni di Paolo’s schema
cannot represent the Creation, since it illustrates a completed
universe, should be quelled by the pictorial precedent of
Giusto de’Menabuoi’s ‘complete universe’, labelled ex-
pressly as “Come den cred i monda', His second point, that
God's outstretched hand is pointing directly towards earth
seems based, in part, on a misunderstanding of the subject
of'the schema itself. Unfortunately, the secondary literature
most often describes Giovanni's diagram as a mappamonds -
a term not wholly incorrect, but potentially misleading. =
The Latin word magpemand (or its Italian equivalent) is
a medieval invention used to deseribe a two-dimensional
depiction ol the surface of the carth.*! Strictly speaking,
the Lehman diagram is not a mappamundi. but a schematic
rendering of the universe which contains one.

The object of God's pointing finger is difficult to deter-
mine, buteven if He were meant o be pointing specifically
towards earth, such a gesture should not be understood as
an indication of the place to which Adam and Eve were to
be banished after their Expulsion from Paradise. The un-

o, Gesrgie, 11, 325 1L The glosses on this passage are particularly interest-
ing. Servius's comments on 1. 336 | Nax aftos privw "1 sre obyiowely influenced
By proteny s nbservations on the peecesshon of the exquissaxes | Tersdiflos, 1. 21;
perhape via rapomvs: Enywsfegiar, V, xxav, 21 sloce e notes thiat the location of
the vermal equines ¥ no longer the sane as it was when the waorkl began: *Hor
wvadun Scentaey pertioam oVl agw Sl of. Cassts? enime poit facdave suavben ex
gaslitete [ovrsar] solas Sowpara exes Seine” (Senvi Grosaetid 0 Vgl Bwelice o
Seargica Comssentans, 111, o 6, yon, Leiprig [1087], pp.247 48).

pavre: La Diea Castwedie, Iglervo, |, 57-4%: X1, 113; Pygaiveas, 1. 71 and
XIX, 4 and Paradiss, T, 37T and the Cosus, L1 Iv, GBIC T feel srenmiis
suimewhat overemphasizes the Dantesque el of Gioy % logics]
diagram in the Lebman panel (la.af. a1 noee 2 above]. Whereas the pectorial
context for this imoge is cerainly Gunusni's own ilustzacions of La Disike
Coromadia {London. Brinish Libeary, MS Yates Thompaon 56), there is nothiog
extracedinary luking the Lehman diagram specifically 1o the texi of the porm
staelf. Buth share a ¢ Iy inhesiced dengcal vidon

Frrion: O smprare ratione, V1 in Badee soneradifis apero. Pors VL Opers diderestios,
2 (Corpws Chrirtiaworwm, Sevses Isting, CN I ). od cow. joxis, Tusnhuout [1977],
pp 2891

SO0, as oo sobins 1o this pasage explaizs: ‘Before the rreation of the Sun
there was neither tme nor howr, because there wies nothing which might make
sadachow, that means by which the time or che bowr would have boen measured”
Cited from the ‘Sshsfio of 205550¢ 10 the D¢ fevvenre sutiane in . MIGNE: Pairalsgia

Lanwe, XC, 0ol 318D, where it is incocrectly arribused so Beyihlerth of Rameay.,

s

& Diggeam of the ¥ davo mavdi acoceding 1o Macrohius. From Commatary o the
Dreswe wf Sopéo, Exgglish wanslatian by W H. Stahd, p. 179,

acknowledged premise of this interpretation is that Adam
and Eve are being banished 1o earth from somewhere else;
but, as far as theologians were able o agree on the matter,
Eden was thought to be located on earth. Giovanni di
Paolo certainly believed this since he illustrates the four
rivers of Paradise both in the mappomundi at the centre of
the cosmological diagram, and at the bottom edge of the
Expulsion of Adam and Eve from Paradise. The portrayal of
God pointing towards the earth 1o indicate banishment
from Eden would be redundant, if not misleading,

Finally, one must reject Baranszky-]6b’s thesis that the
meaning ol the Guelfi altar-piece is clarified through com-
parison with paintings which juxtapose the Expulsion of
Adam and Eve with the Arnuncintion, such as Fra Angelico’s

For further infarmation on veoe's glosators, see I feviporvm ratiave, ol cited at
note 20 abowe, pp. 25761,

#Hee simlar arguments m b Heaeamay, 15, 14 1 Lifrr gastasr 1 grassigian
fevisis vigor sd fext Lioar of Fenvafoefis agmalaii in Besoe veserobyiis
apera. Pors J1: Opere axegessen, 1| Corpas Christaimaran. Seraes latioa, CXVIIT A, o,
cow. poxes, Turnheat [1967], pp. 15163, These are two fariber list of planctary
positions for the thavo susd auributed 10 Bede: in the preudo-Bedan v manh
cefentis terrentnispae couanitatiswy, 1, 892C.D (ed. aar. nunxery, Warbury lsstitute
Surveys and Texun N, London [1985], pp.42-43) and in the pseudo.Bedan v
Maveters o sigveesoy sadlave (. Gososk: Petealsgia lation, XC, cols. 944-45),
The fuost liaes of the laer pasage echo the apiosors aetribuind o Proasire and
Nechepso by rmancus sarzasvs (Matkeseos, [11,5, L)

"The label seems 1o have onginated with jaconses (sg.at at nece 7 above,
p44), butis repeated by g rerave (1 mappamondo di Ambecgio Loresnzei
il Palieza Pubblico di Sicny’, Busamwe #arte sewese, X [1914], p &, rore.
HENKRGY [ohrat, at note 2abone, p.20) and u. seapd [ The Lobwoav Calfection, New
Yoek [1973), pp.aB-49).

MSee ¢ o rresNE DU canar: (e wodior of sbuee ebwdals sovditae a
Carals DaFreswe, dowing Dy Cange . . . caw 0 5wt sdegrls DP, Carpesterss, V,
Pars [1840-30], p.255 (wappa ovansdi] and the discosion of the subject by o.
WOODWARD i The Histary af Carbography, 1 Carlography in Prefistene, Awiest, sl
Matioal Earope snd the Meditersonnte, e, J.0, HAZLEY arel 0, woanwakn, Chicagn
and Leadon [1987], spopp. 20782
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Cortana alfar-piece or Giovanni di Paolo's own panel with
the Expulsion and the Ansenctation in Washington.® This
idea rests on Baranszky-Job’s asumption that there must
have been 2 depiction of the Annunciate Virgin in the
original gables of the Guelfi altar-piece which somehow
‘corresponded’ to the Expulrion in the predella.®® The frame
currently surrounding the altar-picce appears to be original
and does not contain an Amsuneiation,” Nevertheless, the
suggestion that the images depicted in the elements of a
frame — the gables, the predella, the pafasteind - might form
an extended iconographic programme is implausible. 1
know of no altar-piece in which this is the case. Sdll,
allowing lor the slim possibility that (he Guelfi altar-piece
may have heen the iconographic exceplion 1o prove the
rule, the connexion between it and this series of Kxpulsion|
Anrunciation paintings remains unconvincing. None of these
paintings contains a depiction of God the Father fully
comparihle to that in the Lehman panecl. In the closest

parallel, Giovanni di Paolo’s Expulsion and Annenciation in
Washington, where God makes a similar gesture with His
right arm, the conventions for depicting God's appearance
are not the same. In the Washington painting, God is
shown surrounded by *deo-centric’ arbs, 2 device used to
indicate His sell-gencrated radiance; in the Lehman panel,
however, God the Father is placed outside a geocentric
astrological schema

Dixon’s suggestion that God’s gesture implies the An-
nunciation, although derived from Bardnszky-[ob’s com-
parisons, s problematic for different reasons. Dixon sees
the celestially prefigured Annwncation and the Expulsion as
having a “cause and eflect relationship’. Whereas it is
permissable to portray the Amisnciation as the resolution of
Adam and Eve’s Expmbaonr from Paradise (thatis the historical
truth according to Christian doctrine, with the fami
formulation of the Virgin Mary as the ‘new Eve’), it is
quite another thing to depict God prefiguring the date of
9. Thee Fawre day of creation, Matfiaks da Cremana. c. 1420, Stalned gl the Annunciation in the heavens prior (o the Fall. The
Duacomo, Midan). 1ssuc of the astrology of Christ's nativity was a thorny one
for medicval theologians — tied up, as it was, with such
difficult issues as the humanity of Christ and of Necessity
versus Free Wil ** Tt was a topic sufficiently charged with
whatone might call ‘heretical potental’, that the i
of an astrological relerence (o either the Annunciation or
to Christ’s birth in an aliar-picce would have been virtually
unthinkable,

clusion

I it were needed, there is one final picce of evidence 10
support a reading of the Lehman diagram as a depiction

of the moment of the Creation of the World. As Dixon
pointed out, Giovanni di Paolo constructed his diagram
with Aries at the Mid-Heaven.* Althaugh she noted the
lact that there is o farge golden star placed in the fourth
celestial sphere — the sphere of the Sun - she failed to

o £l it note B

bove, pp.4-5 and Figs.6.9. He alio cites the
Is un the same subjoct in the Church of S, Fruncesco
senth-century Florentine

PRARANARY-[OB

tecarlo wed s e Pradey Madrid, aod o

engraving dlustrating Pevrarcl's T ravfo datla e

27 Cwtalsge peverste, Flogence [1979], p 3t (P15
0. auksaklr: Do St der Messies, (s Gebwelse vad dor
i ek eutrasonsinder fievecknang, Leigreig and Erfangen [1922),

inated manuscript showing che Faveré day of
L owetien. (Bibliothéque Natiomale, L 557, (o 41 v, Paris
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Ll Drerail fros an lumisened manuscope showing the
Fowrth day o erestion. | Biblioreca Apostotica, Va kGl
of %67, Vatican, Rome)

e ~
12 Devanl from an illuminaced manuscnpt by
Pellegrino di Marano showing the Crestion of the world.

15, Histariared witsal fram the tile page of Pasiateale
Ritwn socrarancse Romave ecededie . . ., prineed by

¢"Antonio Grunta, [5¢h Seplember 1520,
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14, The Tiind and favrth daye of rreatiaw, by Francesco Sabvatl. < 1334, {Chigl Chapel,
S Marla dd Popalo, Rame)

mention that it was located directly beneath the zodiacal
sign of Aries. These two aspects of the Lehman diagram
lead one to conclude that it too, illustrates an abbreviated
version of the thema mend; 2"

I have mentioned three examples in which the Sun’s
placement in Artes has been ueed 1o indicate, albeit in a
short-hand manner, the idea of the thema mundi. The use of
this device is, however, more widespread than is generally
recognised. For example, it reappears in the stained glass
windows executed for the Cathedral of Milan between
1417 and 1424 [Fig.9). The scene depicting the Fourth
Day of Creation shows God the Father offering benediction
to a seetion of the zodiacal band with the cusp of Arics
placed immediately beneath His hand.® In a late thirteenth-
century Italian Book of Houwrs, God the Father is shown

*Whether oe noe God the Fatber is touching a significant polnt on the zodiaral
sphvere can be et G0 fiure debare. There was a tradition duriag the Middle
Ages of attributivg the same dxte 10 the Creation, the Ammusnciation and the
Crucifixicn (see £, MooRE: Swdier i Dawe, Third Sevies. Mircallanecas Essays,
Loodon [1903], p6l). If God speciliex o preciss calendrical date, the dace
vonld be triphy 'symbobe’. Whether o noe Gaenasini di Pacdo had this particular
vemirit in mind, however, & ancertain, As sTRasckE painted oat. Pellogrina di
Mutiune's wee of Giovanni’s diagram o illustrate Gemesis, 1. | den rates thal
contemporarees recognised the image sy the Craaion of the Warld [loc.air. at mote |
e, pJ98 and pp. 246948, care mbridge, Fizwilliam Musewum,
It % intoguing, bowever, o speculite aboat the importance of this
image in anocher context. In 1921, Rosl suggentex! (hat Michdangelo's figare
ol Chrigt in the Lo Fadgmer of the Sistine Claped wan derived fram or,
least, veminiscent of Giovanni di Paco’s Christ in hls Leat fadgeeent preddella
currently s the Accademen delle Belle Arti in Siena (see v, noost; “Lbpinseions
dapstesca o usa plira & Giovanni i Pac Rasregna Farte senese, XIV
9 pp. 13749 and rore-isEsNEssy, of.al. st note 2 above, p. 1 38) i

Slstine Ceiling Crestiar o Adaw might echo Giovanni di Paclo’s God the Father
in the Lefiman paesel.
YSee k. 3aavio and A, Magec H Dus & Malsmo weile staria ¢ eelante, Milan

[1977], p.3¢
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placing the Sunin Aries (Fig.10).%* The fourteenth-century
Neapolitan Senrtentiasun Libri of Petrus Lombardus in the
Vatican has God the Father creating an orb whose zodiac
is stopped at the Pisces/Aries cusp (Fig. 11).** Similar de-
pictions appear in the Hemilton Bible and Turin Lible
The fifteenth-century relicls on southern choir portal of
the Heiligkreuzmiinster in Schwibisch-Gmiind have an
image of God the Father holding a celestial sphere with
the Pisces/Aries equinoctial colure clearly marked.™ In
the free copy of Giovanni's predella scene by Pellegrino di
Mariano, the Sun iz placed in Arics at the Mid-Heaven
(Fig.12).% Also, there 1s the delightful, historiated mitial
‘P ereated by the Venetan branch of the Giunta press, in
which God is shown placing a smiling Sun dircetly on top
of the sign of Aries (Fig.13).77 Finally, there is evidence
that the {opas survived well into the sixteenth century. For
cxample, in Francesco Salviati’s paintings lor the drum of
the cupola in the Chigi Chapel in 8. Maria del Popolo in
Rome, Aries is featured as the sole zodiacal constellation
on the ecliptical band in the scene conflating the Third
and Fourth Days of Creation [Fig. 14).%

Examining this list of examples, it becomes clear that
even though the convention is long-lived, it reaches is
peak during the mid-fourteenth century. Why might this
be 502

The large fresco painted in [389.90 by Pietro da Orvieto
for the Camposanto at Pisa offers an explanation (Figs. 15
and 16).% The picture shows & youthful, nimbed and
bearded God the Father holding a large schematic render-
ing of the universe in front of him. The earth is shown in
the centre of the schema as a mappamorde divided into
Asia, Africa and ‘Uropia’ by a large black “17.% This is
surrounded by the clements, planets, Yo cielo cristalline’
and the nine layers of the angelic spheres.®! From the

3 Pare Biblotheque Nationale, MS, L1757, fol 41r

BVoatcan, Mblioleca apostolica, Var 81, fl.9%r The consellstson of
Puces s dearly dlontifiable. The rest seem u hit mysterions, howeves

*Beslin, Kuplesstichkabanete, 78 E &3, fod 47 and Tusin, Bblioteca Reale, MSS
varii 175, fol 4

MSer 2ANLTEN, peit. uc note 17 aboye, Fig 361 In additive, the sodiecal
sehessa in the Creation eycle of the Rovigu Bible bas Aries placed at the Msd-
Heaven (Ravigo, Biblicteca de Concordi Sibvestrians 212, Lol v ) asd the carly
fifteenthy cemtury lalian Warld Chromede in Vienna has Aries located at the
Ascendant [Vienoa, Ohsterreachisches Navanal Ribbothek, sec.mov 339, See
zavenran, Fign 569 amcd 358

*Cambtidgy william Mugeum, no 197, Soe note 30 alove

T he inltial appears, for example, in the frosdispicee decoeation of the Pootifal
secandvne Bitwes sacrosencle Rowave ecdesr . -, prnted by Luc'Aawcaso Giunta in
Venice on L3th September 1520 For s coproduction, see prince n'esuine: Les
Haover & fiares somitiens, 1, 3, Flosvnie and Pasls [1906], p2LL (no. 1695,

*The detail hys been noted by K wan-cases: ‘Cosmodomcal Patterns in
Raphacl's Chigi Chapel in S. Maria del Popola’, Raffaells 5 R, I cvongns ded
2985, Rome [1986), pp. 12758, espp. 149, Sce also 1 curney: Fraveaw
{1500-123), docroral dissertation, New York Unaversity, 1965, 11, ppA10-12.
HSer w. puoce and L. serToUN), e Canguambs ransvesdale & P, Aok «
sinopse, Fisa [1960], pp.104-06; &. cowcu: “Tracciato oevietano’, Pasgeer, X111,
00,149 [1962], pp. 1-14. aml A. carscca, G, Xencasd and 6. 1ARCARTELLY Pin
Mures defle rimapee ot Congps Sanbs sasmmentale, Pisa [1979], pp B6-91. Vassri's
descriptson of the frescoes appears in his life of Buffalmacco (Vasarewieansss, 1,
pp319-14]. He bats the subject as “def princpe def oveeds ivaeo alle fobve dall'arca
& N’ and recoeds the verses which anee acos il the pictuse (1, 513 14).
®Far the best rosumé of the literature an the ‘Ushaped sapsocsusd, sce woop-
wann, fac.at at mote 24 abuve, ppc292-502 and 145.58,

M For furdher infoemation regarding the onder of the angds in the Cam ceanio
fhesco wnd s relation 10 the lost decoration in the church of S, Clemente i
Rome, see 3. sancray teovp: The Trimity smid the Hierarchies of Angels: A
Lost Fresco from San Clemente in Roese and a0 Icanagraphic Tradition of the
Angelic Choany’, Arte cristiava, LXXIL fasc 708 [1985], pp. 16780,

TR —_

™E \\'UR[.[). AND FHE STHEMA MUNDI'

{h 2 -
2 . ) '\* “— L £,
15, The Crestion of tie aoarld, by Pietro di Pucci da Orvieto, 1385-90. Fr
(Camposanta, isa)

=,

16 Schemaic rendenng of the signs and planets m Fig. 15
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astrological information provided by this image, it is diffi-
cult to recognise it as a thema mundi.** For our purposes,
however, we need anly note that a small scar, labelled
“Sole’, has been placed dircetly brneath the depiction of
Aries located at the Ascendant. Again, the notation of the
Sun in Aries seems o suffice as an abbreviation for the
thema mund.

Three additional aspects of the Camposanto fresco
support its identilication as an image of the Creation of
the World, First, the payments for the fresco describe the
paintings specilically as the “istoria genssis’.** Second, the
picture is virtwally identical to the Genesis illustrations
one finds, for example, in a contemporary English Psalier*
and in the fifteench-century Ttalian World Chroniele rotulus
in Vienna,** Finally, the subject of this picture is clarified
by the texts held by the figures of Sts Augustine and
Thomas Aquinas in the Jower lefi- and right-hand corners
of the fresco.* Augustine, with his bishop’s mitre and
crozier holds an open hook bearing words: “The angels are
included amangst the works of God and they are the light
which received the name day'. " Thomas carries a book
with “The order of things created by God demonstrates
the unity of the universe, the universe itself being called
"the one’, united by an order lollowing that by which
everything is ordered’,

The first of these quotations, taken from Augustine's De
ciorlafe def, concerns the genesis of the angels. The creation,
placement and essence of the angels were the subject of
heated debate during the early middle ages. Augustine
believed that the angels had been formed from that intel-
ligible light created by the word of God ('Fiat tnx’} and
that they were created simultaneously with the tangible
matter of the universe,** Jerome and Ambrose, the lateer
following Basil, had argued that the angels were created
by God prior to the material genesis,™ Lt was not until the

YA with the Collogia and Paduan lieooes, wtmomical acouracy seems
beyond 1he wterest of the painter. The circle representang the sphere of Mars
hiss its snall sear Jocated beneaih Cancer and the label for Luss s paced below
Virgu ~ noither of which coincide with known descriptions of the teass sty

5 aaner Notizie medite dala Sacrrifio pintorese de delli erredi ddl Lango Sso
Piran ¢ altve opere 4 dicegns, Flovence [1210], p97; * Mogister Pipnar olins Pascé de
Lisdereteni pictor gui dedam pronit iv Cowps Savio pariaw geveris '

“Landos, Bricidh Libeary, Add. MS 20681, Sl .

S \Voenuw, Ohterseichinches Natioval Bibliothek, ser.nov. 8394 Soc note 35 above.
"“The inportasce of thes fagurey was finst suggested by a.. ukriose: ‘La
. fi logica ded C di Pisa’, Nosis aumlagio, servv.. XVL
{1910], pp 720-25.

A apera & pertivent sngel andle et s st ally fu qune de s scoepir, from
AUGESTING: [V antele de 80 XXTS, XL chapf. The passige actually reads:
“Nimirun ergo st of cotormv alierne oers D pertinent axgal ipad st ally dvv gvoe died
IR decepil, e waifer W exwemendireinr, nav ot it i frivs, s v avor” od,
. posmary, Leipeig {11021, p473)

A Ordy 1 rebar 0 des crestls wicalen vl saawifechrt maveds sl i dacilar anilete
ardivar e gaed gawed i ad whie’, from e THONAS AQUINAS Skvas
Shesdugin, pass primsa, panestio XLVIL articolus 8. The puaage resds: *Nepondes
dicendan guad ipue ards v ebus e o Dhw crestis existens, avifen wnd il
Mawdys exime 2cde avas doines awidate oedinis, o s gusedon af ol ondnwar’
led v, camneeo, Rome [1930]), p.242).

e ke is most dearly prosented in De geaert ad teem, 11, 6; 1V, 35 20d V, §
citing Eechemasses, NVILL 12 Qo7 2nir in asteramn, oot sevsia niveal”. See |, b

clese of the Fourth Lateran Council, convened by Innocent
L1 in November 1215, that the official Church doctrine
regarding the status of angels was established. Following
Augustine's formulation, the Council decreed that God was

the ereator of all chings invisible and visible, spiritual
and corporeal, wha in His virtuows omnipotence fashioned
simultanconsly at the beginning of time and oul of
nothingness all things spiritual and corporeal, that is,
angelic and mundane, and then He created Man con-
stituted, as it were, jointly of the Spirit and the Body, *!

It is actually this aedo, therefore, which provides the
doctrinal authority for any representation of the Creation
containing both the stellar wnd angelic spheres. Thomas's
inscription underlines this theme of the unity of the God's
creation. Taken from the Susima theologica, it encapsulates
his belief that the essential oneness of the universe is made
manifest specifically by the order of its parts. Thomas's
writing serves as the textual justification for depicting the
celestial hierarchy in pictures of the Creation of the World.

It seems possible that the sudden popularity of the
single-scene (enesis stems directly from the doctrine adopted
by the Fourth Latcran Council and from the Churel’s
support for the theological arguments in favour of the
instantaneous. Creation proposed by Augustine and
Thomas** 1 suggest thiat the inclusion of astronomical or
astrological details in these pictures also derives directly
from the desire wo illustrate the simultaneity of Creation.
Every two-dimensional depiction of the universe represents
a moment when the cosmos is temporarily frozen in time.
When the subject is the Creation of the World, the maost
appropriate moment (o represent is the thema mundi, the
birthday of the universe.

Warburg Institute, Lonelon

i “La creation chex Saiot Aagustin’, Mdlamger offerts sn R P, Ferdinand Caatleva
4 Vacceawn de ln guarantitme aneée & svm povfenarat @ I innitye Cotheligwe, Toubonse
[1948], pp1B0BE; & sranrre: Jaguct aplande darpertelit aock seinen
Genesisavileguager, Breslon [1931], pp. 74 and st o' aLvissy: “Les anges o
Bes jousrs’”, Cluhires wrebéalegagues, TX [1957], pp.271.300.

*See v praoun: Conmianin s qvutabon o D, [, 20T; st asvsnose: fo Moo,
L, 5, 19 and De incormanisee dievine sacravieste, 16 and sv sasi: Hawiiio 1 s
Hexamaerse, V. See abw 3. vixeros: Hiswire der Dogwer dms Pantignité chréviewne,
Vel LL Parie[1921], pp 273-75

D ent] . ereansr emive mnsbitinn o b, goitaalion o el
GOT D1 sestipetents adrfate rinad of mitiv deoaris, wramgne de aidils condadit craatarare,
apiritnsion of covpersieon, angelican cadebicdt of sl o deinde A g
cavveALT oF (PO o EATpRTe ' Secw. = Eachiriden Srobsls

Dnfmstievan of declyentionin de rodas Advi of wsesre, rovand eddn. by A, sciovuzTZER,
Barcelona, cte, [ 1963), p. 239 (0o 428) *B00) i Concdiaram omamvesdcsraee slhereds,
ool Jo ALBERIGO, LA, DOSSEYTE PEKIKLE, 1. J0ANNGC, C. LEOXARIN 20 . pRODI,
Balogna [1973], p.250. See sl stremixe's citation of the Apasles Cread in
refation ta che Lehman pand (fuc.at. atnote 1 above, pp 19496

The Dominican context of the Gardfi altar-picce cermindy is refiecsed s
walyect matier, Dominic and Augustine are i Lins e main panel and the
soction of the peedells depivting Paradise (see sTREMLEE, doc.an ut noce | abene,
P 1960-200, no.320) cotalis at less yix Domvinicans, including Pecer Maetyr.
T Fight of this, it is tempaing s insespret Gi i's di of the theve nundi

% au achditivnsd Dominican reference.
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